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.« and more
WORKING DJ d Crow
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SHINACHI FUKUDA
Sat. Dec. 8, 2012, Hertst Theatre *

INTERMATIOMNAL GUITAR MNIGHT
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Mot Theatre™
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PRIVATE LESSON

Fingerstyle Improvisation

14 AcowrioGu| s com

Australian guitarist Adam Miller talks about improvising over
a bass line while keeping a solid groove.

By Teja Gerken

APPROACHING HIS GUITAR AS IF cach
of its six strings were a scparate instra-
ment, Bngerviyvle gustaria Adam Miller 5 a
groove machine, creating a sound that
invites comparisons 10 Tuck Andress and
Charlie Hustee Like neasly every Austra-
lian guitarist of his generation, Miller
began playing guitar afver hearing Tommy
Emmanuel “For whatever ressoa, my
mom bought me a Tom=y Emmanoe] cas-
wtie, and that was i, From that pomt on,
| just wanted 1o play like Tommy," Miller
savy, “From the time | was ten o when |
was 16, 1 basically only listened to and
plaved his songs.” Miller's immersion in
Emmanuels masie paid off when be was
ashex] o wour s Emmanuels opening sc
in Australia in 2000, when be was 19 years ald,

Milker may have started out as an Emmanuel clone, but as he began fhusing his
varked infleences (including Charlie Huntér, John Maver, and the Red Hot Chilk Pep-
pers), his playing ook cnoa more personal qualine Although his chaps are impressive,
Miller's playing is about creating complete armangements of groove-based omginals
that wouldn't be oo of place ina funk band (Miller alio performs many of hs solo
fuitar tunes with his Band in Australlad. His abdity v play solid hass Haes while
frecly improvising solos puts ham in 8 small club of players who bave mastered this
kind of finger independence. Mller has released five albums over the post decade,
includeng b most recent, Delooeil: he performs in both Auseraka and the US, and
teaches at the bocal university near his bome in Neweoaithe, Acsiralia

I caughe up with Maler las: summer 1o talk about how he creates grooving bass
linet and mmprovises while playing solo.

Hiow g you g0t into the multipke-voicn a0proach 1o plaving fingersiyle guitar? You've
said your bigpest inflsonce B Tommy Emmanas|, bat | Bear more of & Tuck Andresa or
Charlie Hurser approach

It came from wanting oo do the stuff | do when [ play ebeciric guitar. Two of my big-
gest Influences after Tommy Emmanuel were the Red Hot Chili Peppers and Rage
Againar the Machine; | loved their sneff! k took me yean o come op with something
that sounded similar with just an acouwstic guitzr. It just came oot of necessit: The
other thing was that beang on the rosd with Tomemy' early on, | hod 1o find something
thadt didn't sound like b, B fosced me o a very dufferent direction,
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A ot of players wha play groove-based mulsc
on S0k0 ACoUStc Buitar wie altermnate Lunings
s gxtorded lochniques such 5s tapping, bul
you Sonl

I've always played fairly simply. The tapping
approach never sounded right 1o me. Most of
my music is heavily centered around the bass
line; | need the bass 10 be strong and very
specific, 1 like things being big aad warm. |
tried incorporating some percussive elements
for a while, but 1 jast don'’t pull it off

When youre wiiting or aranging a tune. do you
tend to start with the bass line? Can you give
us an eample?

On 3 une like *Moah's Lirtle Nod,™ [from
Delayed] 1 was noodling around with this
[Example 1], which ix just A, O\, D, and E. |
then added the chords around it [Example 2|,
1 was on vacation, and my litile nephew
Kodh was around, and be was grooving 1o
what | was doing. so that’s where the name
came from. The melody [Example 3] came
later, The melody i often the result of me rying
1o find new progressions oo play and then im-
provising over them at the same time. A kot of
my focus has been on being able to improvise
and salo.

How frecly can you improvise when playing solo
fuitar?

Pretry freely. All your independence has 1o be
worked out on the right hand, but the left
kand 1z always an bswe, It's casy o sy, 0K,
my thumb b going here, and my flrgers are
going there™ on the right hand, but for the ket
hand. there is no model; it just has to getr the
notes when it can. You have to plan your solo
in a kot of ways; you have to be specific where
yvou're heading with i, For me, [when F'm so-
loing] the melody always comes firss, and if 1
can't reach the bass lime, [l sacrifice the bass
line and continue the actual solo.

O 4 ture like “Moah's Livte Rod,™ Fid book
for & few places o play the bass line. Mve got
this basic one here [Example 4], [ can have
the open A [Example 5], and [ can replace
the E with the open siring E [Example &),
and then [ can go [up the neck, Example 7]
s0 that | can play it in different positons de-

pending on where the solo goes [Example 8].

O your peching Rand, do you SeMETmes mavD
your index finger to the bass strngs (o play
berss motes?

¥es, and the thumb may play melody notes.
Mot of my runes are soparated into almost a
drum-style groove, The bass line is roughly
whar a hass drum would play [Example 9];
my fingers and the melody would be like a
hi-hat [Example 10], plaved with alemasing
index and middle fingers: and then the snare
drum, and this is the biggest thing, o get it

Faruary J013 ACOUSTIC GUTTAR

Instantly Increase
your:Harmonics,
i hness andSustain
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producing crystal-clear highs and big open lows. h'mm‘w
under high heat and pressure, TUSQ is 100% consistent from piece to pi
Improve your tone for not a lot of coin by using TUSG— Trusted by more
builders and players than any other nut and saddie in the world.
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sales@graphtech.com
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onto 1he rwo and lour it sort of a dow
srroloe with my nads [Example 11]

Hewy 80 you o nbowt solcing on 8 blues-based
tume, Bk “Wedding Speech” (from Dedayed|?
That one i pretty much ia E. The groove is
[Example 12]. The bos line | improvise over
i basacally an E and a 0, with the eccasional
D, amd 1 always prepare mysell so | can get
to that bass line in a couple of differem
pOSiTIOns.

The main thing to work on [improvising
on] thiz would be to just play short |bass)
rotes to help get your independonce up
while playing a solo at the same time. The
mexl thing would be 1o incorporate the O, so
voul et two Bears on E and two beats on O,
Whar thar will do straighs sway is make you
think about your position: you've got a OF
kere [lourth string, fourth fret] and here
[sixth string, ninth fret], so you're going o
e meandering betwesn fhose Mwa, I'm also
holding the bass potes for just one beat, and
it's the muting and shomening of those notes
Rk gl ye groove: it's what comveys that
Wgnoce 10 it I'm muting with
Mk thumb of my beft hand

S

ACOUSTIC GUITAR: jef Taugott 00 with a
Geirman sprute op, Indian mdewnod back and
sufies, culmeyy and “J".IL-IZJEF"I?‘?:W with
# 2%-mch SCale o the [redde side and 27-inch
SEale on e Dass Lo The farnad Fets am al
about tnna” says Wiler “Hawing the Bass d@nngs
longer, bus tuned ™ tame, grees mome of B
enalty of 3 bass”

AMPLIFRCATION: -Tar Mullr Source uncer
sacde pickup 384 imemal me Malers puitar
#i50 Bas 3 sepanate DPA 4061 miermal macrD-
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